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This is our introduction to young
William and throughout the series
we will discover more and more
about the depths he will plumb
and the distances he will go to
solve any problem or mystery.
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Tk e -i'a ﬂr:%d*'u - THE FIRST SEASON

In this first season of William, the "A" story, which runs
throughout, is the main character's obsession with his
bottle collection and ultimately the deciphering of all the
notes he found in them. And while this story resolves itself
by the end of the first season with the revelation that all the
notes combine into a single story and mystery to be solved,
it also sets up the following season's "A" story because we
learn at the last moment that the notes can be assembled
in more than one sequence which can create completely
different stories.

The "B" story is the relationship between the characters,
primarily between William and Olive. Also established are
the beginnings of the classic relationships which will
mature throughout the existing world of Sherlock Holmes.
William provides the beginnings and the reasons for those
ongoing relationships that audiences and readers know so
well and have loved since the late 19th Century.

The "C" story is the per-episode mystery to be solved.
Of course, as is proper, each of these stories weaves in and
out of both the "A" and "B" stories.

it

2172 vy o
2444833 - THE CHARACTERS

Principal Characters (“*” first appearance in Episode One):

WILLIAM SHERLOCK SCOTT HOLMES - An Eight-Year-Old Boy *
OLIVIA (“OLIVE”) WINTHROP - An Eight-Year-0Old Girl *

MAY HOLMES - William's Mother

MORLAND HOLMES - William's Father

JIMMY MORIARTY - An older annoying bully of a boy

JEAN GAUTHIER - A young French boy who befriends William

JOHN WATSON - William's future confident and aide who makes an
ever so brief appearance

SIR RODERICK TENNYSON - A Gentleman Fisherman and Occasional
Confidant *

MYCROFT HOLMES - William's 15-year-old brother (only shows up
occasionally)

Many of the character arcs are essentially pre-established
in that those characters already have lives as adults in the
original Holmes stories.




Epilsode One - “Olives and Other Green Things”
We meet William and Olive. Olive confronts William without his clothes

after he retrieves a green glass bottle from a frigid stream. We see Wil-
liam obsessed over his collection of 103 bottles. He discards onto his
desk what may be an important note that was in the latest bottle.

Episode Two - “Bully for You”

We encounter Jimmy Moriarty for the first time. Jimmy picks on Jean.
Olive tries to intervene. William offers a distraction. We learn William has
a trunk full of discarded notes-in-a-bottle-every bottle had a note in it.
Olve asks why he kept them if he doesn't think they're important. Wil-
liam says he keeps everything — just in case. Shows Olive his old journal
with the list of all the bottles.

Episode Three - “A Woof In Sheep's Clothing”

William finds he has no choice but to enlist the help of Olive and Jean to
thwart a group of older children who are engaged in a scheme of trying
to sell the same dog to multiple unsuspecting city folks.

Episode Four - “An Arm and a Leg”

William undertakes the first of what will become many similar adventures
throughout his life when he disguises himself as a girl in order to infiltrate
a group of wealthy young girls whose dolls have been mysteriously dis-
appearing from their tea parties.

Episode Five - “Nearly Friends”

William is injured in the process of retrieving another bottle in some
treacherous rapids and meets 12-year-old John Watson who treats his
wounds. Watson announces hig intention to become a doctor. William
suggests that, based on his surgical technique, he'd be better suited as
a butcher.

Episode Six - “The Professor”

Although in this case, “professor” means “one who professes.” The
professor in this episode is Olive who insists William must marry her
when they are older. William asks why on Earth she would want to
marry him whereupon Olive says, “To repair you, of course.”

Episode Seven - “Man of Mystery”

William must try to determine why his father has brought a strange man
to their house and why the man is offering to buy his collection of
bottles. William works hard to ignore Olive's continuing interest in “re-
pairing” him.

Episode Eight - “Noted”

William begins to piece together the various notes from the bottles and
soon realizes they represent a story that's being told. But the problem
is: How to get them in the right order. Because the “wrong”® order tells
a very different story.

Episode Nine - “Holmes Is Where the Heart Is”

William disguises himself as a tree in order to catch whoever has been
stealing Sir Roderick's morning newspapers. Meanwhile, William's
friend Jean begins to show an interest in Olive and the jealousy William
experiences takes its toll on his burgeoning skills as a detective.

Episode Ten - “If It Ain't Broke...

William finally confronts Olive and lays down the law regarding her ob-
session over “fixing” him. But when he learns Olive and her family may
be moving to another country, he suddenly has a change of heart. He
also reveals to Sir Hoderick that he believes he's pieced together the
story from the notes and whatever it is does not bode well. He 's not
sure if it's the “right” story or if rearranging the notes produces the real
one. What to do...?
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In keeping with episodic stories, the recurring
characters change gradually, if at all. By the end of
Season One, William will realize that sometimes a
solved mystery isn't really solved at all but rather
has created an even deeper one.

Olive will realize how much she really likes William
but also how difficult it's going to be to "repair" him,
if that's even possible. So she will have to decide
whether to stay on 'til the end or not.

Jimmy will realize that his bullying is not providing
the results he wants and so will begin to drift toward
the darker side and the person he will become as an
adult.

Sir Roderick has a couple of possibilities. As an
older gentleman, he could stay around in the series
and be a sort of mentor to William (and potentially
other characters). But he could also pass away at
some point, thus creating an important moment in
William's life -- people eventually die.

Jean is meant to gradually become William's
"Watson" in his younger years, eventually setting up
the Holmes/Watson relationship which pervades the
original stories.




The structure of an audio drama for children
7-12 is pretty straightforward. Seven year olds are
just beginning to grasp that time and place can
change in multiple directions. And twelve year
olds are often hard-core realists.

William is not meant to be a "parlor drama."
So, much of the action will be in different locations

with many of them outdoors. The main character
is sufficiently independent that he roams freely
and we are privy to his ever-expanding world as
he goes.

Because the story is told from a child's point of
view, there is no need for our young characters to
continually "report back" to their parents.

Moments in their lives are being captured, not
the grownups' lives.

Today there are many tropes when it comes to
creating child characters. It would be unwise to
recreate characters with the actual sensibilities
and who speak in the actual timbre and form as
individuals from the mid-19th Century.

Young audiences, in particular, would find that
strange and potentially off putting. So my intent
is to combine the necessary elements of a bygone
era with the somewhat more accessible traits of
today's kids.

That said, | feel it is important to have all the
characters speak well. Any supposed "charm" in
sloppy language usage sets a rather low bar.

Children are not mindless idiots and are often
underestimated. William is meant to champion all
the positive qualities.




George Mlills

“William”

MNine-year-old George Mills lends his youthful vocal talents to our sleuthing protagonist,
Willam. One of threa boys, George lives with his family In a small village In Hampshire,
UK. An avid reader, he s currently In year 4 at school and loves to write his own adventurs
sforles. Although relatively new to volce acting, George Is a natural, recently nominated for
'Best Chlldren's Violceover Performance' In the prestiglous One Volce awards. George

would like to thank his family for thelr support and Hank Isaac for the opportunity to volce
such a fun charactar.

“Olive”

Born and ralsed In the UK, 9-year-old Zayd Is currently In Year 5 at school. In his free
time, Zayd loves to channsl his boundless enargy and Imagination Into digital art and
making stop-motlon videos. When he's not drawing or flming, Zayd can often be found
In the kitchan developing his own reclpes. Zayd enjoys playlng yoyos, mastering Rublk's
cube, and tackling all sorts of puzzles. He's a natural at braln teasers, and Is aways
sager to take on a new challengs.




AMrit sandhu
“Sir Roderick”

The son of Punjabl Indlan Immigrants, Amrit grew up InWest London golng between
school and working at his parents' shop. He served people from many different
backgrounds who spoks In a lot of different accents, from Irish to Jamalcan to South
African and beyond. He also saw many BBC presenters come through the shop's
doors to purchasa the morning paper on thelr way to the studlo, and dreamed of ona
day becoming a performer himsalf. Decades later, that dream |s now a reallty. Amrit
Ives In London with his wife and two sons. Ha works from his home studio and has
been nominated for seven volceover awards.

SCott Roush

Composer

Scott has been composing muslc and drumming for over 20 years and currently Ives
and works In Nashville, TN. Hls original compositions have been featured In TV
shows on PES, NBC, CBS, ABC, FOX, ESPN, TNT, and used by companles llke
Uber, Google, TEDx, and more! He loves drums and drumming and |s avallable for
gesslon work, ive drumming, tours, composition, and lessons (both In person and
via Zoom). In addition to playing drums In a group sstting, he's also been a =olo
accompanist for modern dance classes for over 10 years. He has accompanied
classes for Paul Taylor, Miwaukee Ballet, Danceworks, Hannah Kahn Dance, Kim
Robards Dance, and many maons companias.




. 220 F O

%
1
..,
I.
b
wa| PN
- -
"\.
L
[}
-'\-

ﬁu;»!.ﬂ‘;f"-. - B £ ey iy :

| , tlﬁg*faatura ﬁlms in 1994 and

e | vas 1.-) e been mentored by the late
=¥ / Stewart Ste Qﬁebef without a Cause;
- c w Man without a Country; Sybil).
"ﬁ_' 1-‘-* "‘ ! I're s:t ﬂif‘h

cting in 2006 and since then, he
“7 ‘::;:ﬁand his ynrk have | een“Official Selections” in
~pver one hundred international film festivals and
P awards competitions and have won mara than
o - fifty awards. Additionally, his scre | i

teleplays have been flnalisia Iri maﬁpzi

Sl ,;‘duzqqu_tmg nnn;lpetrl:lpn e T e
R R R TR
AR S SR S LR
L T AR R W G N R S
T DL E e et - ¥, At ‘h:‘i'

e
e

——

T w-
th_.'_-
&
e
L)
: w\.\'i

i

F )
TR - D
| e

\Y

|

e K
e
| —

Al
e —
C F R

3

W

LY
L]

|

- -%I‘fll

|

\

i
L
S g,

T e ——

i
L -
| )
! 4
=
ot T
N e W
- e -
P i ot 2
& L -
- Wl 8 S 1 .
_ f'r-r'l.;":'.r'.p;"". v
.2 Sy ] ‘a
ENETR AR
e T g



Description of Service

Voice Actors
Sound FX (various)

SUBTOTAL

Additional (if broadcast) 280.00
Music Licensing (1) 80.00

TOTAL $555.13 (U.5)

MNOTE(1): These are out-of-pocket costs and represent hired external
talent. The "SUBTOTAL" is the actual cost to produce Episode One.
The voice actors provide finished recordings, created in their own
studios.

NOTE(2): Three actors recorded "William," three recorded "Olive,"
and one recorded "Sir Roderick."” One actor each was chosen for the
series. The costis for the actors who were cast.







PRINCIPAL. CHARACTERS

WILLIAM SHERLOCK HOLMES (“"WILLIAM") - 8

The young impetuous and driven lad who will
eventually grow into the master sleuth we
cherish.

OLIVIA WINTHROF ("OLIVE"™) - &8

She would probably grow up to marry William
if William were the marrying kind. For now,
she works to keep our main character on the
path... or knocks him off that path when
appropriate.

SUPPORTING CHARACTERS (Episode One)

SIR RODERICE TENMNYSON - 70s

A gentleman fisherman and occasional
confidant.

SETTINGS (Episode One)

EXT. WOODS NEAR A STREARM
EXT. CITY

INT. WILLIAM'S HOME

THNT. WILLIAM'S ATTIC DOMAIN

SPECIAL NOTE

Dialogue to be delivered with true British
accents in a crisp and insistent tone.

WILLIAM
Episcde One - "Clives & Other Green Things"

SCENE ONHE: (INTRODUCTION)
(William, Olive)

WILLIAM: I have a list. A long list.

OLIVE: {in an urgent whisper) Introduce

yourself firat!
WILLIAM: A private list.

SOUND: HORSES & CARRIAGES ON PAVEMENT;
INDISTINCT CONVERSATIONS (CONTINUCQUS) .

WILLIAM: A long private list. A list of all the

things I don't know. It"s unnerving,
actually.

SCENE TwWO: EXT. WOODS NEAR A STREAM - DAY
(William, Sir Roderick, 0Qlive)

SOUND: FOREST AMBIANCE, BIRDS, RUSHING STREAM
(CONTINUQUS) .

SOUND: HORSE & CARRIAGE CROSSES NEARBY BRIDGE.

SOUND: FISHING BEEL - CASTING THEN BREELING IN.

SOUND: SHORT BAPID AND SPLOQSHY FOOTFALLS.

SIR RODERICK: (distant) Boy!
NO RESPFONSE -- JUST THE SOQUNDS OF THE FOBREST AMD THE STREAM.

SIR RODERICK: (distant) I say... Boy! 'BOY!

STILL NO RESPONSE.




SIE RODERICE:

WILLIAM:

SIR RODERICK:

WILLIAM:

SOUND:

Young lad! Wait. Is that you, William?
You shall catch your death if you

proceed into the water such as you are!

(distant) I have no choice! I must

retrieve it!

(to himself) What the devil...?

(now to William) Young man! William!
You'll catch vyour death! What have you
done with your clothes?!

Mummy says to keep them clean!

MORE SPLOOSHY FOOTFALLS

SIR BODERICK:

WILLTAM:

SOUND :

Yes, but you will freeze to death 1f--!

It's the only way!

SLOWEE AND DEEPER SELOOSHY FOOTFALLS.

WILLIAM:

SIR RODERICK:

SQUND:

I don't suppose you could help me!

Yes, well... I'm getting a nibble.
First one all day.

SPLASHES; FISHING REEL REELING IN.

WILLIAM:

AN AWEWARD SILENCE,

WILLIAM:

SIR BODERICEK:

Aren't I more important than a cautious
fish?

THEN. .

Well?

Steady . I'm formulating a response.

WILLIAM:

SOUND :

(whispers to himself) 5teady on, he
says. Form-u-something a response, he
says. Hmmpf. ©Oh, wait. There it is!

SPLOOSHING & SPASHING.

WILLIAM:

SIR RODERICK:

WILLIAM:

SIR RODERICK:

WILLIAM:

{to the world) F-F-FOUMD IT!

What have you got there?! It seemsa to

e zome sort of old bottle!

Wouldn't you like to know!

Eh?

IE if gome s-s-3-s3-s0rt of old b-b-b-=-b-

bottle! {whispers to himself) With a n-

n-n-n-note in it.

WILLIAM IS CLEARLY FREEZING COLD.

SOUND:

SLOW AND DEEP SPLOOSHY FOOTFALLS BECOME

WILLIAM:

OLIVE:

WILLIAM:

WILLIAM:

RAPID & SHALLOW; FINALLY, BARE FEET ON
LEAVES & DIRT.

({to himself) All right, where did my—-?

Looking for these?

Olive! What are you doing here? And
why are you heolding m-m-m-my shirt? And
my p-p-p-pants? And m-m-m-my...
cther... Th-th-th-things?

Why were you in that freezing cold water
without your clothes? You are

absolutely blue. All over.

N-n-none of your b-business.




OLIVE:

SOUND:

Well, then...

SHORT FOOTFALLS RECEDE (CONTINUQUS) .

WILLIAM:

SOUND

Hey! M-my clothes?!

FOOTFALLS ABRUPTLY STOP.

OLIVE:

WILLIAM:

MO RESPONSE.

WILLIAM:

SOUND:

My answer?

All right, all right. B-but clothes f-
first.

Yes, well then. This.

FINGERNAIL TAPPING ON GLASS.

OLIVE:

WILLIAM:

OLIVE:

WILLIAM:

WILLIAM:

That? You risked your health for,

an old piece of junk?

It's a bottle,

My my, we are S0 brilliant today,

William Sherlock Holmes.

(whispers to himself) I hate w-when she
uses all m-my n-names. At least she

didn't choosa to--

Willian Sherlock Scott Holmes, 1if I'm

not mistaken.

Are you just going to let m-me stand

here f-f-freezing with no clothes on?

I might.

WILLIAM:

SIR EBODERICE:

WILLIAM/OLIVE:

SIR RODERICK:

SOUND:

Dlivia Winthrop!

Hey, you two! What's going on over

thera?!

Nothing, Sir Roderick! We're fine!

Give the lad his clothes, Missy! Before
he catches his death!

FISHING REEL - CASTING THEN REELING IN.

SIR RODERICK:

SOUND:

HA! ot one!

TEANSITION STINGEE.

SCENE THREE: EXT. CITY - DAY

(William, 0Olive)

SOUND:

CITY SOUNDS; HORSES CLOPPING; CONVERSATICONS

SCENE FOUR: INT.

(William, Olive)

SOUND:

(CONTINUQUS) .

WILLIAM'S HOME - DAY

LARGE DOOR CLOSES; YOUNG FEET CLIMB WOOD

SCENE FIVE: 1INT.

(William, Olive)

SOUND:

STEPS .

WILLIAM'S ATTIC DOMAIN - DAY

SMALL WOOD DOOR OQPENS; CLOSES; YOUNG

WILLITAM:

FOOTSTEPS EVERYWHERE; CITY IN B.G.

'Tis been guite a while since I was up
here in this... place.

Will wonders never cease.




WILLIAM:

SOUND:

Beg your pardon? ipause) Hmmpf. Tell
me again why your parents have banished

you to the attie?

As you see, this is my laboratory.

CLINEING GLASS; OBJECTS MOVED.

WILLIAM:

S0UND:

Don't touch those, please,

MORE OBJECTS MOVED.

WILLIAM:

WILLIAM:

SOUND:

Mo, not those either. f course I have

my special collections here as well.

Your... Oh my. All those bottles.
There must be at least dozens of--

One hundred and two. Well, one more

MNOW .

CLINEING GLASS5:; RUSTLING PAPER.

OLIVE:

WILLIAM:

WILLIAM

SOUND:

Don't you even want to read that note?

Perhaps later. But for now...

STRAINS TO REACH A HIGH SHELF (GRUNTS, PANTS, ETC.)

BOTTLE PLACED ON SHELF; MULTIPLE GLASS

WILLIAM:

OLIVE:

WILLIAM:

CLINKS; FOOTSTEPS.

There! Perfect!

I don't understand, William. What on

earth are yvou going to do with all those

bottles. And S0 many green ones.

For now, I shall admire them.

SOUND:

FOOTSTEFPS ARQUND ROOM.

OLIVE:

WILLIAM:

OLIVE:

WILLIAM:

DLIVE:

WILLIAM:

SOUND:

And what will! you do after—-

And eventually, I shall investigate how

it was I came to find each one in

precisely the same spot in the stream.

Oh. (pause) But, why?

Umm. .. Qlive. Olivia.

Yes, William?

Do you still have my socks?

MUSIC OUT.







